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VIII. — Mute and Liquid in Greek Melic Poetry. 
By HERBERT WEIR SMYTH, 

BRYN MAWR COLLEGE. 

The metrical value of a mute followed by a liquid in early 
Greek poetry has been examined in detail with reference to 
Homer, 1 the elegiac poets, 2 Pindar, 3 the tragic poets, 4 and 
the inscriptions. 5 An investigation of the Greek melic poets 
apart from Pindar cannot hope for results of the most satis- 
factory character. The fragments are scanty, the metre of 
many of the shorter bits is often hard to determine, the 
arrangement in cola is not a little uncertain, and the very 
elasticity of the logaoedic measures, in which so much of 
Greek song is composed, renders a conclusion oftentimes 
extremely hazardous. Nevertheless, I venture to present 
the results of my study of the question, in the hope that we 
may increase our knowledge of the subject somewhat ; and 
that, even with reference to monodic lyric and to the poets 
of the ' universal melic ' apart from Pindar, we may make less 
general the sparse statements of Westphal and Gleditsch in 
their Allgetneine Theorie der griechischen Mtisik,p. 107. We 
shall see that the rigidity of Homeric usage is gradually 
relaxed, but it is not until the sixth century that the ' Attic ' 
correption makes any noteworthy progress. The differences 
between the individual poets must always be kept in mind ; 
and we shall find ourselves able to present here and there 
new arguments in reference to the genuineness or spurious- 

1 Spitzner, De versu Graecorum heroico, 88 ff.; La Roche, Homerische Unter- 
suchungen, I ff. 

2 Goebel, De correptione Attica quaestiones duae, Argentorati, 1876. 

8 Breyer, Analecta Pindarica, Vratisl. 1880, 44 ff.; Heimer, Studio Pindarica, 
Lundae, 1885, p. 89 ff. 

4 Rumpel, Quaestiones metricae, I, II, Progr. Insterburg, 1865, 1866; Goebel, 
supra. 

5 Allen, On Greek Versification in Inscriptions, in the Papers of the American 
School of Classical Studies at Athens, Vol. IV (1888), p. 80 ff. 
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ness of certain fragments. Since the rise of correption indi- 
cates, not the arbitrariness of the poet, but the fluctuation 
of the living speech, dialectical preferences no doubt played 
a part in determining the question whether a given combina- 
tion of mute and liquid was short or long ; but the rem- 
nants are so few, the influence of the usage of Homer so 
pervasive, and the dialects so blended, that we cannot war- 
rant any conclusion from this point of view. 1 Nor has it 
seemed possible to set up any distinctions with regard to the 
various kinds of metre, especially the numerous species of 
logaoedics ; though we have evidence that the |- logaoedic, as 
well as the paeonic \ rhythm, was more open to the admission 
of correption than the stately and solemn | dactylo-epitrite. 
Ionics admit some rare conceptions. It will be remembered 
that in Homer correption occurs generally under stress of 
metrical compulsion, and that the relatively few cases which 
might have been avoided are found with p preceded by ir, k, 
t, /3, S, <f>, 6, and with ir\, k\, tX. In compounds rp, ftp, Sp, 
<j)p, Op, 7rX, in augments Kp, ftp, 7rX, k\, sometimes do not 
lengthen, and in words not compound Kp, rp, <j>p, tX(?). XP 
and %X do not lengthen only when they stand at the beginning. 
As p is lighter than X, most of the Homeric exceptions occur 
with the former. Homer has no case of correption before 
<yp, yX, /3X, cf>\, d\, or when p. or v follows. Hesiod admits 
correption before kv (medial, not in compounds), irv initial, 
and before dp in words that are not compounds. 

The material here presented is that contained in the third 
volume of Bergk, except the Anakreonteia and the Adespota. 
To this I have added the melic fragments of Solon, Ion, Eu- 
ripides, and Aristotle, from the second volume of the same 
work. 2 The epodes of Archilochos (_/>»£-. 84ff.)have not been 
included. They show no case of correption. 3 In the follow- 

1 It is interesting to note that in Kyprian a distinction was made between mute 
and liquid and other consonants, even when the latter could begin a syllable. We 
find that the syllable preceding a mute and a liquid was open, while in other cases 
it was closed : 'Apitr-TOKv-TTpas (« • >-»■ si -to -ku- pa- ra- se •). 

2 Tyrtaios 15 has irarpiov. Frag. 16 (iv$ir\oC) is only referred by conjecture to 
this poet. 

8 Fragments 84-120 show 17 cases of strong position. 



Vol. xxviii.] Mute and Liquid in Greek Melic Poetry. 113 

ing list the cases of weak position are placed in the left, those 
of strong position in the right column. Correption is of 
course most frequent when a final vowel precedes an initial 
mute and liquid. The semi-initial position that appears in 
compounds lends itself next readily to the shortening; and 
cases of augment and reduplication fall under the same cate- 
gory. The most stubborn resistance is offered by combina- 
tions of a mute and a liquid in the interior of a word, either 
simple or, if compound, when the consonants in question 
do not introduce the second member. 1 Metrical convenience 
played a great part in correption, and such words as 'A<f>po- 
Birr) naturally tend to weakening in dactylic and logaoedic 
verse. Correption does not occur when the ictus of the 
rhythm falls upon the syllable in question. On a resolved 
thesis containing a mute and liquid, see p. 124. In almost 
every case the retention of strong position is accompanied 
by the ictus. For exceptions, see p. 133. Strong position 
appears either in the first or second long of ionics (iiv ^) 
and in' the initial or final long of cretics (_L o _l). 

np. 

Weak. Strong. 

(ttjo initial.) 

irpds Alk. 20, Philox. 2 3 , 2 5 . wpori Alkm. 30. 

irpo<jrjvyf<i Anakr. 15. 

irpcxrqXde. Timokr. io,. ■irpoaTJXOt Timokr. lo 2 . 

irpoaumov Prax. 2, Lykophr. I 3 . 

irpovivveiry Solon 42 3 . 

irpoKVKXei(? ) carm. pop. 4I 6 . irpoSpopav Ion 10. 

irporepov Sim. 55. 

irp&iTOs Stes. 48, Tel. 2.„ Eur. 3 3 , 

Philox. 2„ Skol. 18. 
irpziru Sa. 136, Philox. 3 21 . 
irpetr/Jiora Ariphr. i r 

irpiv Mel. 4j. 

(irp medial in compounds.) 
airpaKTOs Bacch. 20. airpaKTO<s Alkm. 28, Sim. 5, 6 . 

KaXXiirp6(ro)irc Philox. 8. 

1 A heavy suffix gives some words, e.g. dXX6rpios, almost the character of a 
compound. It may be noticed that I have not classed "ArXas as a compound. 
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Weak. Strong. 

(irp medial in augment.) 

i-irpd.6op.ev Kor. 16, or ZirpaO' o p.iv. 

(jrp medial not in compounds.) 

Kwpos Alkm. 21, Sa. 6. 
Kwrpoytv^a Sa. 87, Alk. 60. 
Kwpis lb. 5 3 . Kmrpfs Alkm. 36, Sa. 5, Stes. 26, 

lb. i 9 , 2 3 , Bacch. 27 3 , Timoth. 
15,. 

The following cases are indecisive, or are to be excluded 
on other grounds : Sa. 64 e\0onr ef opdvoo tropfyvplav exovra 
Trpoie/ievov ^Kci/jlvv. The reading of the Mss. might be re- 
tained if Sappho used the metre 

> — w w I I — w w v^ I I w — w w w A 

with word-breaking as in the Sapphic strophe. Most editors 
read 7rep6e/j,evov and omit eypvra. — Sel/Ma irpoaelpire Sim. 37 3 
conj. — ■yXaviBl irpoaayrrov Sim. 37 12 > where Bergk's irp6<ra>- 
■kov icXiOev irpoa-coTTCj), though attractive, is less probable than 
Nietzsche's Trpoae^av ica\bv -irpocranrov. xXaviSt is not cer- 
tain ; Guelf. xKavlo-i, whence Nietzsche xkavlaw. — (/3por)olal 
Trpo^ecov Mel. 3. — irepl irp&pav Schn. 38 = Bergk 25, has been 
omitted. — airpaicToi Sim. 39^ The line 

'Av6p<oTra>v 6\i<yov fiev J «a/3ro?, airpa\icToi Be fieXrjSove; 

consists of a dactylic tripody, either _ w _ > or a catal. dact. 
dipody -w \y 1— , and a pherecratic. In 39, 1. 2, we have 
■vul and in 1. 3, 4 — w w _ w, but in the extant part of 
the poem there is no case of _ \j _ > (which would follow 
from airpa/CToi). 

KP. 

(«p initial.) 
Kpios Sim. 13. 
Kpia Timokr. i n , Philox. 2 32 . 
KpiOri carm. pop. 39. 
KpaWfov Timoth. 12, Aristotle 6,. KpeVos Alk. 25. 

KponSa Alk. 5 3 . 

KpaTrjpai Tel. 5 t . 
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Weak. Strong. 

(«p medial in compounds.) 

Ti/wKpiovra Timokr. i 6 , 3. 

trepiKparova-av carm. pop. 46 24 . iiriKpiru Alk. 82. 

KaTaKprjfuvul carm. pop. 46 33 . 

iireprnp-OKpiOii conj. Philox. 233. 

arroKprnrrouri Sa. 3 2 . 

CTriKpiparax Sim. 39. 

■KoXvKporrj Anakr. 90. 

TroXioKpoTOKJtov Bacch. 3. 

©eoK/MTos Bacch. 25. 
(k/) medial in augment, etc.) 
ISciKpuow Sim. 52. SiaKCKpi/xevat Bacch. 44. 

int.Kpa.To Sa. 51. 

(*p medial not in compounds.) 
SaKpvov Likym., Timoth. 5. Sajcpudoro-ay Anakr. 31. 

lepdSa/cpvv Mel. l 5 . 
paxpav lb. 3. 

aKpoKwXia Philox. 2 30 . a/cpos Alkm. 24 5 , 38, Sa. 93i, 2 , Stes. 

14, 42, Sim. 58 6 , carm. pop. 28 ; 
aKpararov Sa. 93 2 . 

<paXa.Kpos Anakr. 68. 

y\vK\miKpov Sa. 40. 

/jLiKpos Anakr. 17,, Philox. 2 n , 5. 

KeKpcnrtaj/ carm. pop. 47 25 . 

Indecisive, etc. : a-fiUpa Sa. 34. The basis of the pen- 
tapody with four Aiolic (logaoedic) dactyls is a spondee in 
32—37 ; but the tetrapody admits variation in the basis (cf. 
40, 41). — fu/cpd carm. pop. 41 16 anceps. — paicpdv carm. pop. 
44 15 anceps ; pa/cpai carm. pop. 24. — icpaSia (Mss.) Pittakos, 
an abandoned reading. — SeiXdicpav carm. pop. 27 3. Hermann 
and Hanssen, A.J. P. IX, 458 ff., make a cretic of the word. 
— eicMpaT&ws Philox. 2 25 doubtful reading. 

TP. 

(rp initial.) 
Tpdire£av Philox. 2 V 
rpifpu Alkm. 6o 3 . 
Tpc^ctv Skol. I5 4 . 
rp(a Timokr. i 8 . 
rpWov Skol. 8 3 . 
Tpotas Stes. 32. 
rpoiros Sim. 31, Bias. 
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Weak. 



(rp medial in compounds.) 



Strong. 



7raiSoTp6<f>ov Sim. 12. 
a\eKTOTp6<f>ov(?) Philox. 2 29 . 
IAvt\oTpt<f>rj Timoth. 7. 
iuoTpdw^os Philox. 2 ]6 . 
XpvaoTptaiva Arion 2. 
'Ap.<t>iTpiTa. Arion 1 1 . 



hncorpotfiva. Sim. 15. 
SovaKOTpd^Ku Kor. 12. 



TtTpdyrjpvv Terp. 5. 



iiriTpiTrrjv Alk. 35^ 
airoTpiTroun Sim. 2. 
(av8oTpi)(0L Bacch. 6. 
Tawrp[)(utv Bacch. I3 4 . 
a.Tpv<pov Alkm. 34 6 . 
arpvyirw Bacch. 47. 

(rp medial not in compounds.) 

rerparov Alkm. 763. 
Terpdyoyvov Sim. 5 2 . 
OvyaTpes Sim. 7. 



ircVpas Alkm. 87. 
irarpiS' Anakr. 36. 
KaKOTrdrpiSa Alk. 37 A. 
wdrpav, carm. pop. 29. 



0wyaTpts Sim. 18 (Ms. order), Aris- 
totle 6 15 . 
Trirpa Stes. 5, carm. pop. 46.^5. 
irarpiS' Timokr. I,. 
evirarpt'Sas Skol. 143. 

(frnperpav Pittakos (cf. © 323). 
dXXorpwp lb. 28 (cf. ;r 100). 
jSorpvs carm. pop. 38 2 . 
\vrpa carm. pop. 36. 

/uirpa Alkm. 23 67 , Anakr. 65,. 

fiirp' Timoth. 5 3 . 

Irpiov Anakr. 17 v carm. pop. 38. 

aXirpos Alkm. 87. 

V7ro7TETpiSiW Alkm. 23,9. 

Indecisive, etc. : ep<ra rpecpei Alkm. 483 metre uncertain. 
— edrjKe rpels Alkm. j6 anceps. — fid^aipa TpvfiXlov carm. 
pop. 363 anceps. — irapa Tpoj(6v Sim. 16 colon juncture. 
Bergk and Hiller take pa as long. — re Tpco/cTci Philox. 3 20 cor- 
rupt. — icaXeovTl -rpameCfK Philox. 3 3 conj. vvv is retained by 
Hiller. — Trdrpo<; Sa. i 7 anceps. — Trdipai Stes. 17 {yrdrpm 
i/jibv avTiOeov MeXdfiTroBa). The initial syllable is the ana- 
crusis of a logaoedic pentapody 777309 Bvoiv. (Bergk regards 
the verse as dicolic.) — TrerprjS Anakr. ic) 2 basis. Trerpas 
Alk. 51 has been excluded, though the basis of 15 and 49 is 
(50 uncertain). 
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BP. 

Weak. Strong. 

(/?p initial.) 

jSporos lb. 9 2 , 22 2 , Sim. 4i 3 , Diag. 2, /3poroT<nv Bacch. 19,. 

Philox. 35, Skol. 26 2 , carm. pop. 47 18 . 
PpoT-qcria Alkm. 47. 
Bpopxos Prat. i 3 . Pp6p.cn Alk. 97. 



/3pu« Likymn. I. 



/3pop.iat« Skol. 5 2 



/3pec£os Sim. 37 ]5 (Mss., Bergk 
euS<? /8p.). 

(j8p medial in compounds.) 

Pa.pvfipoit.ov Lasos. 
ipifipopov Anakr. 1 1 . 

(ftp medial in augment, etc.) 
/3t/3poT<j)fievos Stes. 42 x (cf. A. 41). Iflp&xovro Philox. 5. 

(/8p medial not in compounds.) 
v/3pi<; Sim. 23 3 , Prat. l 2 . 
dwySparrcos Anakr. 635. 
Xaj3paKTCUi Prat. 5 3 . 

a/Spds Sa. 60, 62, Anakr. i7 3 , 65,, 

Bacch. 23 2 . 
a/8pSs Sa. 5, Stes. 37 2 . 
apSpocrvvav Sa. 79. 
ve/Jpos Anakr. 51, Kydias. 

Indecisive : a%ea (j3poT)oio-iv Mel. 3 corrupt. — ■ davfia fipo- 
t&v Mel. 6, if these words end the first verse. If we place 
them in 1. 2, ftp makes position. — ra fipdicea Sa. 71 and 
opiraici ftpaSivw Sa. 104 are incorrect writings for the time 
of Sappho. Read ppdicea, ppahCva. Cf. Anakr. 66 a\Xa 
TTp6iriv£ I paSivovs (ionics). — "Zefipov Alkm. 23 3 anceps. — 
a^pos Sa. 55 basis. In 89, if we read ap,<pl S' afipoicroiv Xaaloicr 
ev eirvicao-cre, we have -vw i—^v i_ — wv —w [_w]. In 
Anakr. 1 7 2 afipm is ^ — ; in 1 7 3 7rai'S' a/3/M7 is easily defen- 
sible by inscriptional evidence of a good period. To the 
inscriptions quoted in Bergk's note we may add HaXXdSi 

'AOavaia (_ww ) C.I. A. IV b, 373, no. 105, 1 (4th cent.), 

and ywaticl io-dXijv ( w ) Kaibel, Epigrammata 53 (4th 

cent.) ; dfSpoTrjri or afipofitcov Bacch. 42, an uncertain frag- 
ment. — In Sim. 37 15 Bergk reads KeXop,ai S', evBe fipe<po<s, 
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inserting a S' to cure a hiatus which needs no cure. We 

may read Ke\op,ai • evhe /3/>ei/>o? ww\ uu,or even KeXo/x 

evSe fipej>ot; ^w I ^ w. 

rp. 

Weak. Strong. 

(yp medial not in compounds.) 

aypoiK&s Alkm. 24 r 

ayperav Alkm. 23 8 . 

dyp« Sa. 2 U , 43. 

dypios Anakr. i 2 , 6 3 . 

dypotcoris Sa. 70. 

dyporepav Skol. 4 3 . 

MeAe'aypos Stes. 3. 

MtXtaypfc lb. 14. 
Tavaypi'Seo-crc Kor. 20 2 . 

vypS Sim. 54. 

iyptKv&oi/JM Lamprokl. 

Omitted : vypov Sim. 30^ conj., aypwv Anakr. 37 conj. 
Sa. 70 (aypoi&Tis) is difficult, but 7/5 seems to make position. 

AP. 

(8p initial.) 
SpaKwv Stes. 42 (cf. B 308). 
Spapjeiv Eur. 3 3 . Sp6p.ov Anakr. 754. 

(8p medial in compounds.) 

/MiA.o8poinjes Sa. 93 2 . 

deAA.0Spdp.0v Bacch. 6 2 . rawuiSpo/wv Sa. 71. 

loKvSpo/wi Arion 8. 

irpohpoyuov Ion 10. 

dAiyoSpavow Ion 16. 

(8p medial in reduplication.) 

vira.8t8p6fia.Ktv Sa. 2 10 . 
(8p medial not in compounds.) 
!8pa Bacch. 23, Kastor. 2. 

AtupvSpiov Skol. 14!. 

Xapd8pa Alkm. 6o 2 , Anakr. 47,. 

iSpw? Sa. 2 1S , Sim. 585. 

di'Sptes Mel. 42- 

Indecisive, etc. : x®P 0V Alkm. 75 2 anceps. — yjrvBpd Timokr. 
i u is Bergk's conjecture for yfrvxpd, which gives a fair mean- 
ing. — icaffiSpvOr) Philox. 3 6 (Mss. iy ). 
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fP. 

Weak. Strong. 

(<j>p initial.) 

<f>pijv carm. pop. 3. <ppivas Alk. 68. 

<ppovtiv Skol. i6 4 . 

(<f>p medial in compounds.) 

raXaaitfipovos Alkm. 41. 
<j>iX6<j>p<av Anakr. 41. 
/ii\i<l>pu>v Bacch. 13,,,. 

(<pp medial not in compounds.) 
'A<ppo8iTr) Anakr. 2 3 , Ariphr. 5 (short 'A<£po<5ira Alkm. 23 n , 38, Sa. i„ 
in Homer). 9, 57 A, 59, 90, Sim. 43, carm. 

pop. 4. 
a<ppo<s Timoth. 5 2 . 
8i<ppov Sim. 80 A. 8i<f>pov Stes. 29. 

St^pou^ow Mel. i 3 . 
i\a<ppw Anakr. 69. iXa<ppos Arion 7, Sim. 31, Bacch. 

20. 
o<j>pa Stes. 8 r 
6<f>pv<nv Anakr. 54. 

Indecisive : irepl <ppeva<; Alk. 50 x corrupt. — 0tfpcucn(v) <ppeva 
Mel. i 4 (Mss. Brjpe:). Bergk and Hiller adopt the form with 
-v. — iceve6<f>pa>v Sim. 75; <f>p does not make position if the 
verse closes 6 Se p,v0o$ k., omitting oSe before k. If we begin 
a new line with oSe k. we have \j • 6^1 \j Z.—.. . . — -irpofypwv 
Ariphr. 2 end of colon. Bergk fails to notice that the syl- 
lable is anceps. — Tre<ppvy/jt,evov Philox. 3 U anceps. 

XP. 

(xp initial.) 
Xpwos Sim. 62 2 , Bacch. 3,. ypovov Bacch. 2 8 . 

Xpvo-os Pytherm. (Skol. 1), Sim. 64, XP V<T *$ s * m - 57s- 

Bacch. 28,. 
Xpwiov Skol. 20. 
XpvaoKoWa Alkm. 74 B 4. 
XpvcroiyiSos Bacch. 23. 
Xpuo-drrCT-At Anakr. 76. 
Xpvcrotpaarva. carm. pop. 3. 
Xprj Alkm. 23 9 „ Stes. 37. 
XP<oTos Hybrias (Skoi. 28 2=7 ). xpw Sa - 2 w 
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Weak. Strong. 

(XP medial in compounds.) 
eAixpwos lb. 6. «AiXpv<™ Alkm. i6 2 . 

Tro\vxpvcr<p Bacch. 9 2 . 
\tvKO(f>opivo)(p6ovs Philox. 2 31 . ^ioi/op(poas Philox. 2 6 . 

iTTLxpifarra. Bacch. 363. 

(xp medial in augment, etc.) 
(-XPV& Philox. 2 4I . 
xtXPyV-wois Anakr. 84. 

(XP medial not in compounds.) 
fieXP 1 Philox. 2 2 . 

[uXixpos Alk. 34 5 , Anakr. 32. 
ircVtxpos Alk. 49. 

Indecisive: d xpvo-6*; Chilon 1 colon juncture. — (8e) xpi- 
fiara Philox. 2 42 conjecture and colon juncture. — icopvSaX- 
Xicrl xpv Sim. 68, according to Bergk's reading, irdcraicnv 
KopvBaWia-t | Xp^ X6<yov eyyevecrdai is preferable. — errrjOea 
Xpiad/jLevos Anakr. g s . — Kexpynevav carm. pop. 8 4 anceps. 
In Anakr. 84 (Kexpypevoi'}) %p fails to make position because 
the initial syllable is not under the ictus. 



Optif/av lb. 5 3 . 
Opifa/juxTa Arion 9. 
Opr/Kir) Anakr. 75, 



0P. 

(dp initial.) 



Opdva Alkm. 23^. 
OpaavKapSion' Anakr. I 5 . 
(Op medial in compounds.) 

TroiKiX60pov Sa. i|. 
(Op medial not in compounds.) 

ftaOpov carm. pop. 36,. 

piXaOpov Sa. 91. 
oXtOpov Timokr. i 8 . 

IIA. 

(ttX initial.) 



ttXiotoi Arion 4. 
TrXa.£,6p£vov Arion 13. 
irXijOos Kleob. 
irXovros Sim. 38, Timokr. 8. 
■trXovriiv Skol. 8 3 . 
irXeta-rov Sim. 5 14 . 



TrXrflouTa. Sa. 3 3 . 



irXeos Alkm. 33 3 . 
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Weak. Strong. 

(ttX medial in compounds.) 
vTTOTrAetos Timokr. i 10 . 
aXX<wrXaTE« Philox. 2,. 
6\fSioTr\ovTov Philox. 3 22 . 
SwrXooi Philox. 2[. 
a/i<£iirX«K<i>v Tel. 2 V SiairXeicei Alkm. 23^. 

SoXo7tXok£ Sa. i 2 . 

toirXoic Alk. 55. 

urnXoKaft-wv Sim. 18. 

epacrorXoKa/xoi' lb. 9. 

aTraXoTrXoKaji-iav Philox. 2 U . 

e7riirXa£ovT« Sa. 17. 

a'X«rXoou Arion 17. 

7rapdw\i)KTOv Mel. 4«- 

(ttX medial in augment, etc.) 
TrttrAowrjaeiw Prat. i M . I^Xero Eumelos. 

(ttX medial not in compounds.) 
X«i>K<wrorXois Kor. 20. 7r€irXois Philox. 3 5 . 

KpoK05T£7rXot Alkm. 85 A. 
X/ovcr(Mre7rA.e Anakr. 76. 

Indecisive : o 7t\o0to? Sa. 80 anacrusis. — to irXeov 
Kleoboulos, since the line a/iovo-ia to irXeov fiepos iv fipo- 

roio-ip, which Bergk scans w ■ _ w w w etc., may be 

scanned v_/ • _ ^ ^ _ ^ w etc. — On Trepl \ -n-Xevpyo-i Anakr. 2i 4 , 
see Wilamowitz, Isyllos 133. — In carm. pop. 5 we may read 
Se/ieX^i-' "laicxe irXovrohoTa as an anapaestic tetrapody with 
suspended caesura. When the final syllable of a word is 
the initial syllable of the third foot of an anapaestic dimeter 
it is usually short (Alkm. 28) ; but in Euripides a long is not 
infrequent (Hek. 157, 163, 164, cf. Aves 331). — Omitted are 
KcnrnrXeiaais (sic) Alk. 79, ^v<707re7r\ov Sim. 45 2 , where 
Bergk's restoration va(pa) xpuvoTreirXov (Mvafioawrj'}} is ex- 
cessively free. Better va(fia,) xpv<7oVe7r\(e). Furthermore, 
aTrXow carm. pop. 8 2 . 

KA. 

, (kX initial.) 

kXcos (Mss.) Sim. 4,. 

KXeio? Sim. 45. 

KX(o0d> Tel. 1,. 

KXeuravra Skol. 7 3 . 
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Weak. Strong. 

KXv/x€voio Lasos. 
kXvto. Sim. 74. 
xXaSov carm. pop. 473. 
(kX medial in compounds.) 

SiTevvKkrjpiov carm. pop. 28. 

Ovo/xcucXvtos lb. 10 A. 

TroTucAgfo) Lamprok. 
Oe/iioroKXi}' Timokr. i 4 (cf. UdrpoKXe IIcpocXciTt Bacch. 31. 
T 287). cta-o/cXas Anakr. ij v 

vttokXottov Bacch. 35. 

ii<XeXd0ovTo Sa. 933. t may be 

1[k\c.ktov lb. 22. S placed here. 

(kX medial in augment, etc.) 
K€K\rnjuu Hybrias (Skol. 28 5 ). KeVXay' Alkm. 7. 

IkXves Sa. 1 7 . 

(kX medial not in compounds.) 
ku'kXos Arion 5, carm. pop. 46,,. ttpokvkXci carm. pop. 4i 6 . 

ktokukXos Philox. 2 10 . 
/wkXov Anakr. 88. 
'Ap.VKXa.iav Sim. 29. 

Indecisive : /cXapo 1 } Kor. 24. — a/eXavoro? Alkm. 23 89 . 
— ©e/ataro/cXeo? Timokr. i 12 , as Timokr. admits i_v_> for 

i_ w — kvkXwO' Philox. 3 15 . — re /cXeo? Sim. 4 9 has been 

included, following the Mss. Bergk's «Xe'o? re is due to his 
mistaken conception of the structure of the poem. 

TA. 

(tX medial in augment.) 

dvirXav Aristotle 6^. 

(rX medial not in compounds.) 

"AtXos Sim. l8 3 . 

o-xirXie Sim. 43 (contrast crxerXir] 
r 414, unless -irj). 

BA. 

(/8X initial.) 

Pkiffmpov lb. 2„ Bacch. I3 10 . 
(|8X medial in compounds.) 

ayavofiXltpapos lb. $ 3 . 
f\iKofi\€<pdpov Sim. 18. 
irpofiXqpa Hybrias (Skol. 28 2=7 ). 
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Weak. Strong. 

(/3X medial not in compounds.) 

Tpv/3Xi'ov carm. pop. 363. 

Indecisive : fiefihrjfievcu Alk. 1 S 5 , though probably _ | _ v _ A 
(cf. 15^. o/Mfiaaiv fiXeirovaa is read in Anakr. y$ v though the 
paragogic nasal is unnecessary. Plato I4 2 has ae /SXen-o) (eleg.). 

TA. 

(yX initial.) 

yX.vKv/ju)Xov Sa. 93^ 
yXweia Bacch. 28 2 . 
yXavKeW(?) lb. 5,. 
yXu</>avois Philox 2 22 . 

(yX medial in compounds.) 

cpoy\t<f>dpoi Alkm. 23 21 . 
lg.voy\e<l>dpwv Alkm. 23^. 
/xeXiyXmcra-oiv Bacch. I3 2 (cf. Prom. 
172). 

(yX medial in reduplication.) 

ytyXwcro-afievov Alkm. 25. 
(yX medial not in compounds.) 

ayXads Sim. 13, Tel. l 12 . 
ayXaifco/xev carm. pop. 8,. 

It should be noted that a syllable before 7X shows no 
trace of the correption which occurs in Attic, though spo- 
radically. 

§A. 

(<£X initial.) 
<j>\vapia Timokr. io,. 

<M.oyi Sim. 573. 

(<t>\ medial in compounds.) 

a<j>koiov carm. pop. 33. /xaXaKo<£Xoi8a>v (conj.) Philox. 3 M . 

(<j>\ not in compounds.) 

rv<f>\£ Timokr. 8. 

XA. 

(xX initial.) 
XXwpov Stes. 2 (k 234). 

XXt8a><rai(?) Philox. 2 4 . 
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0A. 

Weak. Strong. 

(6\ medial not in compounds.) 

yevidXa Sim. ; 6 . 
Ka\\iyeve8\e Kor. 23. 
at8\o<f>6pos Alkm. 23 48 , lb. 2 5 . 

nN. 



irvoia Sim. 78. 



(irv initial.) 



(irv medial in compounds.) 
KaXXnrvotav Tel. 2 V an-o-nviovra. Sim. 52. 

(irv medial not in compounds.) 

v77tos Sim. 79, Bacch. 13,,,, Aris- 
totle 6 8 , Likymn. 3 (anacrus.). 
avirvos lb. 7. 
Sepowrvas Alkm. 4. 

Indecisive : T^yye irvevpova Alk. 30^ (basis of choriambics). 

KN. 

(kv initial.) 
KvwraeK Sim. 37 6 . 

(kv medial in compounds.) 
iyKaTaKvaKO/uyes Philox. 3 U . 

(kv medial not in compounds.) 
iKvryrai Alk. 98. Ikvutcu Sim. 38. 

iwfWm Bacch. 3 3 . 
tckvov Stes. 1, Skol. 4 t . 
irvKva. Sa. I u . 
kvkvos Alkm. 23x01, Prat. i 5 . 

Indecisive: tckvov Alk. 51 anceps. — In lb. i6 2 Tewm Mo- 
Xiova 1 ; KTavov is usually regarded as two epitrites, with the 
thesis of the first resolved : ww_>i_ v_ A. Some take it 
as a trochaic tetrapody catalectic : ^ w _ w _ w _ A. tckvov 
occurs in Hesiod, /rag-. 75, and in Pindar, <9/. VI, 62, AWw. 
VII, 105, frag. 43. It may be questioned, however, whether 
we should not scan -^v_w_v_A, thus preserving the 
length of the initial syllable. 1 Correption yielding w w for 

1 A second instance of resolution mfrag. 16 is not to be accepted with Bergk, 

who scans 1. 3 SXikos r<ro(ir<£Xovs), inyviovt \j w kaj w w v • We 

have a dactylic tetrapody. 
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_ in the thesis 1 occurs very rarely : Korinna 20 2 TavdypiSeacn 
\ev/coire7r\oi<; ww__w— v ^ — A ; carm. pop. 46 24 (in honor of 
Demetrios) "Zcpfyya TreplKpaTovcrav _ w ^ w _ v^ (ithyphallic). 

TN. 

Weak. Strong. 

(tv medial not in compounds.) 

iriTvet Alkm. 6. 

iroTvia Sa. i 4 , carm. pop. 10. 

ervos Alkm. 33 4 . 

Indecisive : hvo<s carm. pop. $y v 

TN. 

(yv medial in compounds.) 

ayvor/Gav Bacch. 31. 
(yv medial not in compounds.) 

ayvoq Alkm. 4, Sa. 65, Alk. 55, 62, 
Sim. 44, 45, 583, Lamprok. I, 
Phrynich. 1, Bacch. 2% carm. 
pop. 6 3 . 

fuyvvfitv Sim. 3i 2 . 

a^iuyw/ieva Bacch. 2j t . 

avayvemv Lasos. 

AN. 

(Sv initial.) 
oVo<£w Sim. 37 8 , 

(oV medial not in compounds.) 

kcSvos Thales, Kleob. 
ovaoVa/iteVas Sa. 27. 
KiSyufiivav Sim. 4i 2 . 

§N. 

(<f>v medial not in compounds.) 
Sdfaa Anakr. 78. Sa^ra Stes. 8 6 , lb. 6. 

The arrangement of the last lines of Stes. 8 is doubtful. 
According to Bergk the initial syllable of hdfyvaicn forms the 
anacrusis. 

1 In the arsis : Sim. 52 loinetp&vov yXviceiav idaicpvaav ^ ■ — ^ ^, ^ j 

\y^ w O- Pratinas 13 t/s t>j3pts e/ioXe?, etc., may be taken either as iambo- 

trochaic or as anapaesto-dactylic. The latter is better because of 14 ^uAs 
iftbs Bpdfuos. 
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XN. 

Weak. Strong. 

iyy medial not in compounds.) 

v<£t\vxvov9 Philox. 2 3 . \v\vov Alk. 41,. 

KuAi^i/cus Alk. 41 2 . 

n-eAixi""* Alkm. 74 B 3. 
apdxvr) Bacch. 13, Philox. 3 5 . 
Ti)(i/r) Philox. 2 3 , Tel. i 10 . 

Indecisive : Kv\i%vav Alk. 43. Bergk makes a separate line 
of icvXixvav awv Trjtav (glyconic). A short monosyllable in- 
serted after Xdraye 1 ; iroTeovTM would give us an asclepiad 
maior. — axvdaSrjfii Alk. 8 1 basis. — re yvavfidnov Philox. 
2 S1 anceps. — Xvxyelov carm. pop. $6 X anceps. 

0N. 

(6v initial.) 
Bvaros Erin. 2, Bacch. 21, Skol. 8 t . 0v<xto's Bacch. 3,, 13,. 

TM. 

(rft medial not in compounds.) 

TroTfjKK Aristotle 6 4 . 
aTfii^mv Philox. 2, 6 . 

Sim. 4j eu«\er?? fiev a rw^a, vaXo? 8' 6 7to't>io? is scanned 
by Bergk £ u _ui.u_uZ.uuy; whereas it is better 
regarded as an acatalectic trochaic hexapody (cf. 44^ 
_Lw _w £u _w -L\j _w. We find 77-077*0? 01. II, 20, IX, 
64, but 77-077*0? 01. VIII, 15. I omit rerfirjiievov Philox. 2 23 
(anceps). 

TM. 

(y/i medial not in compounds.) 

TTvy/xaxiauri. Prat. I 8 . 
Trpo8e8eyii.evov lb. 19. 
reruy/ieVog Alkm. 33 6 , Alk. 85, Sim. 

5 2 , Philox. 3, 6 . 
7r€cj>pvyfi,(vov Philox. 3,,. 
Tre(f>v\aytJ.tvos Solon 42! . 
/ietAiy/Aa Kastor. 2. 
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AM. 

Weak. Strong. 

(Sp, medial in compounds.) 

dop.aT£s Bacch. 34. 

'AS/u/tou l Praxilla 3, = Skol. 21,. 

$t6SfiuiTot Bacch. 7. 

(8/* medial not in compounds.) 

irarvKa.8ft.tvov Sa. 56. 
eSfievou Alkm. 100. 
Ka8/u& lb. 15. 
dSv6B/j.ov Sim. 74* 

XM. 

(jyi medial not in compounds.) 

ve.oxf.ov Alkm. 1. 

0M. 

(fiii. medial not in compounds.) 

TrvOfnivas Anakr. 37. 
pvO/xov carm. pop. 8,. Tra.pa(i£\opv6(wf3a.Ta.v Prat. i 13 . 

/3a0p,ovs( ?) Philox. 2 16 . 

There is no case in the melic poets of correption before 
/jlv (evv/jivo'; Epicharmos 69). 

Special attention is required in the case of those words in 
which the medial weak position does not occur at the point 
of juncture in compounds. The earliest instance of the 
correption in epic and elegiac sources has been appended for 
purposes of comparison. 

aypoiicos Alkm. 24,; dypous Theogn. 1200, S.yptoo-0-a Sim. eleg. 130.,. — 
axpos Philox. 2 m ; 01. VII. 36, Empedokles i 2 , Kritias 7 9 , aKpoOtvia Sim. 
eleg. t09 n . — dAAorpcos lb. 28 ; E 214 (unless we scan -10s), Theogn. 267, 
Pyth. I.84. — apa-xyq Bacch. 13,. — 'A<£pooYnj Anakr. 2 3 ; always in Horn., 
Pyth. IX. 9. — &<ppos Timoth. 5,. — fidQpov carm. pop. 36, ; 01. XIII. 6. 
— /Corpus carm. pop. 38.,. — Soicpvov Likymn. I, toaxpucrav Sim. 52 ; t 122. 
In Theogn. 1206 read /3aXoi BaKpva ; BaKpva Nem. X. 75. — Bd<f>vrj Anakr. 
78 ; Pyth. X. 40. — &Y<ppos Sim. 80 A ; Ol.l. 87, Kritias i 10 . — ?8pa Bacch. 
23; Nem. IV. 66. — cAa^>p5s Anakr. 69. — Ovyarpfs Sim. 18. — iKvyrai 
Alk. 98. — kvkA.09 Arion 5, carm. pop. 46,, ; KvicAtJo-aig Ol. X. 72, Kritias i v 

1 'AS/i^tov, though forming part of the basis ^ o. has been counted here. 
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SUMMARY. 



Initial. 



"7> 

*P 

T P ...... . 

Total Tenues . 



Weak. 
18 

6 

8 
32 
10 



yp 



Total Mediae . 

<t>P 

XP 



Total Aspiratae . 

ttX 

k\ 

tX 

Total Tenues . . 

/S\ • • • 

7X 

Total Mediae . . 

0X 

X* 

ex 

Total Aspiratae . 



KV 



0v 

Total Aspiratae . 

rp 

TM 

5jtt 

Total Mediae . . 



XP- 

0p. 

Total Aspiratae . 
Grand Total . . 



2 
12 

I 
13 

3 
17 

7 
4 



TV 

Total Tenues . . 2 

yv 

Sv 1 

Total Mediae . . 1 

<pv 

X" 



81 
Total : 



Strong. 
4 
3 

7 
4 

I 

5 
2 

3 
2 

7 
2 

3 

5 
2 

4 
6 



33 
weak 



Medial : 
compounds. 
Weak. Strong. 

2 2 

5 6 

6 8 
13 16 

2 



Medial: Medial: not 

augment, etc. compounds. 
Weak. Strong. Weak. Strong. 



7 16 

I 2 

3 

1 5 

I I 



30 55 
position, 161; 



1 

4 
11 
16 

4 

2 

3 
9 

5 
1 

1 

7 
1 

2 



1 

1 

43 



11 
17 

42 
10 
11 

5 
26 
16 

3 
2 
21 
3 
4 
2 

9 
1 

3 
4 
1 

4 
5 
6 

7 

4 

17 

14 

4 

18 

2 

3 

5 
2 

9 

4 

•5 
1 

3 

4 

166 



Total. 



39 

44 

47 

130 

32 
13 
18 

63 
27 

28 

9 
64 

29 
25 

3 
57 

6 
11 
17 

5 

2 

4 
II 

9 
10 

4 
23 
J5 

5 
20 

3 
8 

5 

16 
2 
9 
7 
18 
1 
4 
5 
424 



strong position, 263. 
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— KvTrpis lb. 53 ; KvTrpoi Nem. IV. 46. No elegiac poet has Kv7rpos. — 
Xvxvov Philox. 2 3 . — Xa^poKTr;? Prat-5 3 ; \df3pos Nem. VIII. 46. — Aatj/v- 
Bpiov Skol. 14,. 8p in vSpetW, etc., is always long in the elegiac poets. — 
puxxpo's lb. 3 ; Pyth. VIII. 73. Always long in the elegiac poets. — p.exP l 
Philox. 2 2 . — irarpts Skol. 143 (about 500 B.C.), Sim. eleg. 154,, Zeuxis; 
irarpiys Theogn. 788, irai-pos Z 479 (?), 01. VI. 68 and often, Empedokles i„ 
Parrhas. I 3 ; iraxpwv Tyrt. 15. — ■n-envW Kor. 20. — izkrpa. Stes. 5, .PyM. 
I. 23. — pvOfiifc carm. pop. 8 2 (iamb. trim.). — Tavaypis Kor. 20. — rerpd- 
yr/pvs Terp. (?) 5; tctpolkvkXov £1 324, rerpdopos /J'M. X. 65. — Te'^vj/- 
Philox. 2 5 ; Horn, epigr, XIV. 10, 01. VII. 35, Parrhas. i 4 . — u/?pi« Anakr. 
635 ; Pyth. X. 36. — (fxupirpa Pittakos ; ® 323, 01. II. 84, Soph, hexam. 32^, 
Plato 32 3 . — yyrpa. carm. pop. 36. 

We may now consider the question from the point of view 
of the individual poets in chronological order. Cases not 
specially marked as initial, etc., are medial in uncompounded 
words. The number of strong positions is of course 
increased by the inclusion of tX, /3\, <y\, 6\, and the cases 
with v and /i. Even in tragedy jv, oV, fyt always lengthen, 
to which in comedy 7X, /3\ are to be added. 

Eumelos (o : i). 1 ■n-\ makes position in eirXero (hexam.). 

Terpander (1 : o). Terpdyrjpvv 5 (hexam.). Here the weak 
position is necessary, as in Horn. Terpatcv/cXos though in the 
late O 324, 'A/KpiTpvav E 392, X 270 (cf. Pyth. IX. 81). It 
was easier to shorten before rp than before «X. (Cf. Sa/cpv- 
irXcoeiv r 122.) Frag. 5 represents the poet as claiming the 
invention of the seven-stringed lyre : 

Soi 8' ^p.£is TeTpdyrjpvv d:rocrrep£avTes dotSdv 
orraToi'a) <j>6p/xiyyi. veovs KeA.a81jcrop.ei' vp.vov<; 

whereas it is certain that the four-stringed lyre had been 
increased by three strings before the time of Terpander 
(Arist. Prod/. XIX. 32). The more cautious tradition (Strabo 
XIII. 618) reports that the fragment was merely attributed 
to the Lesbian poet. Though it is therefore tolerably certain 
that the lines are the composition of a later period, I cannot, 
in view of the Homeric examples of the necessary correption 
before rp, regard this instance with Wilamowitz-Mollendorff 
(Herakles 1 I. 71, note) as a proof of late workmanship. 

1 The figures to the left represent the number of instances of weak, those to 
the right of strong position. 
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Alkman (5 : 36). The fragments of the Spartan choir- 
master, the earliest melic poet of whom we possess any con- 
siderable quantity of verse, show that the early Dorian lyric 
of the seventh century, unlike that of the following century, 
was nearly on a plane with Homeric usage in its treatment 
of mute and liquid. The instances of conception are : 
<£{)Xa fipoTrjaia 47 (dact. tetram.), as Horn. aWa /3poT<ov 
a 337, and often before those forms of /3/3oto? which show 
w _ ; oaaa rpecpei 6o s (logaoed. pentap.), as Horn. ttoWo, rpetftet 
e 422, vecral rpeipei p 410 ; iraiSecral (?) xpvcro/coWa 74 B 4 
(iamb. trim, catal.). In epic we find %pva- fails to lengthen 
the preceding syllable only in il 795, Hymn V. 431, VIII. 1. 
dypouco*; 24j (troch. dim.) is the first example of a deflection 
from the usage of Homer, who never admits correption before 
yp. Finally Se %pij 23 94 . The 36 cases of strong position 
are distributed as follows : 



7rp 21, 28 comp., 30 init., 36. 


y\ 23 a comp, 23^ comp., 25 


Kp 24 5 , 38. 


OX 23,3. 


rp 23 49 , 23 6J , 34 6 comp., 763, 87 2 bis. 


irv 4. 


yp 2 3s- 


KV 23 101 . 


Sp 6o 2 . 


tv 6, 33 4 . 


<PP 23m 3 8 > 41 comp. 


yv 4- 


Xp 16^ comp. 


X" 74 B 3. 


Op 23 36 init. 


yp- 33s- 


ttA. 23 w comp., 333 init., 85 A. 


Sp. 100. 


K/V 7 redupl. 


XP- 1 - 



Initial 3, compounds 7, redupl. 2, not compounds 24. Ex- 
cluded as doubtful 23 3 , 23 39> 48 2 , 75 2 , 76 x . 

Arion (7 : 2), a proportion that serves to reinforce the 
arguments that have been drawn from style and subject 
matter to prove the late date of the Hymn which bears the 
name of the mythical personage known as Arion. The metre 
shows the frequent resolutions, syncopated feet, and anacru- 
ses that recall the later dithyramb. There can be little doubt 
that, without any intent to deceive, the invocation to Posei- 
don was put into the mouth of Arion in order to serve as an 
exaltation of the power of music, a theme that was popular 
with the later dithyrambic poets, if we may judge from the 
Argo of Telestes. The 7 cases are : 
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Tp 2 comp., 1 1 comp., Sp 8 comp., dp 9 init, irX 4 init., 
13 init., kX 5. Initial 3, compounds 3, not compound 1. The 
cases of strong position are <f>p 7, irX 17 comp. 

Sappho (3 : 37, excluding ra fipdicea 70, opiraiti fipahivav 
104, where /S is wrongly written for p). With all its intense 
modernness, Lesbian poetry is exceedingly conservative in 
the treatment of mute and liquid. The three cases are : 
€K6Kparo 51, whether we scan the line as an ionic or as 
>l^ui_|_>-vu_c, making the concluding part of 
the verse an acatalectic second pherecratic. For the concep- 
tion Sappho had a warrant in KeKpvp,/xeva yjr 1 10 ; cf. ice/cpa- 
fievov 01. X. 104. The second example is fiaXoSp&jrqes 93 2 
(hexam.), where the weak position is necessary, as in dfupt- 
hpvj>rj<; B 700. The third is dp.p.1 wpeTrei 136 (choriamb.). 
Initial 7rp fails to lengthen about 272 times in Homer (mostly 
with 777309). The 37 instances of strong position are : 



irp 5, 6, 87. 


•jtA. i 2 comp., 3 3 init., 17 comp. 


k P 3 2 comp., 40, 93„ 93, bis. 


kX i 7 augm., 933 comp. 


/3p 5, 60, 62, 79. 


yX 93j init. 


yp 2 U , 43> 7°- 


KV I„. 


Bp 2 ]0 redupl., 2 13 , 71 comp. 


TV I 4 . 


4>P ii, 9, 57 A, 59, 90. 


yv 65. 


XP 2 io init- 


Sv 27^ 


6p i t comp., 91. 


S/t 56. 



Initial 3, compounds 6, augment, redupl. 2, not compounds 
26. Doubtful are i 7 , 34, 55, 64, 80, 89. 

Erinna (1:0): dvOed Ovaroh 2 (hexam.). 

Alkaios (2:16). The two cases are: nvd Trptk 20 (al- 
kaics), iKV-qrai 98 (ionics). 

Strong position : 

"P ^ XP 34» 49- 

«p 5s init., 25 init., 82 comp. tX 55 comp. 

rp 35, comp., 37 A. yv 55, 62. 

&P 97 init. ^ 41,, 41,. 

<£p 68 init. y/t 85. 

Initial 4, compounds 3, not compounds 9. Doubtful are 
l 5s> 39i> 43. 5ii' 79. 81. Frag. 50 has been excluded. 
That the melic fragments of the Seven Sages are spurious 
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may be regarded as a fact, which is reinforced on the metri- 
cal side by the number of weak positions. 

Pittakos (1 : o) cpaperpav as <H> 323. 

Bias (1 : o) Be rpoTros ; cf. #53. 

Chilon has o xpvcros at the end of a colon, generally taken 
to be a case of weak position, ev Be xP v<r <P 1- 3 ma y De either 
l_w or ww A. 

Thales (0:1) icehvov. 

Kleoboulos (1 : 1) re Tr\r}6o<; i 2 (cf. S01 irXelo-ra B 127) ; 
iceBvov i 3 . to vXeov, which Bergk takes as a case of strong 
position, is doubtful. 

Solon (1 : 1) (ere) irpocevveTry 423 ; Tre<pvXd.yp,evo<; 42-,. 

Stesichoros (7 : 9). With this poet begins the decline 
of the old-time rigor. As in the form and content of his 
poetry he influenced to a large extent his great successor 
Pindar, so the latter's freedom in dealing with mute and 
liquid may have been an inheritance. Still 7 : 9 shows a 
surprisingly large number of cases of weak position, when 
we consider that his art was largely epic in tone and that he 
employed the long dactylic line and dactylo-epitrites. The 
scarcity of his fragments must guard us against assuming 
that he admitted weak position more frequently than Pindar. 
The weak cases are as follows (all in dactylo-epitrites) : 

irp 48 init. Sp 42 init. 

rp 5, 32 init. X P 37 init. 

jip 42 redupl. x\ 2 init. 

We find strong position only in words not compounds: 

irp 26. <f>p 8 2 , 29,. 

Kp 14, 42. KV 1. 

/3p 37- <t>v 8 6 . 
YP 3- 

Frag. 17 is doubtful. 

Ibykos (7 : 14), a proportion that is less surprising than 
that of Stesichoros, though still remarkable for the number 
of the instances of the weak position. The poetry of Ibykos, 
at least that of his later years, to which the two longest frag- 
ments belong, was of a totally different cast from that of 
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Stesichoros. He has a distinct preference for logaoedics 
over dactylo-epitrites. 
Weak position : 

irp 5 3 Kmrpii, the only case of this rp 28. 

metrical value in melic poetry, ftp o,j init., 22 2 init. 

though Pindar has Kwpos. Ku- %p 6, comp. 

wpiSos occurs in lb. i c , 2 3 . dp 5 3 init. 
Kp 3 paupdv, a rare case of correption. 

Initial 3, compounds 1, not compounds 3. 
Strong position : 



jrp I 9 , 2 3 . 


6k 2 5 . 


W '4- 


irv 7. 


ir\ 9 2 comp. 


(pv 6. 


k\ 10 A comp., 22 2 comp. 


y/t 19, 


fi\ 2j ink., 5 3 comp. 


V r 5- 



■yA. 5! init. 

Initial 2, compounds 4, not compounds 8. No. i6 2 is 
doubtful. 

Pythermos = Skol. 1 (1:0) 3 %/wo-o'?. See on Alkman, 
p. 130. 

Anakreon (8 : 23) follows the Lesbian norm, though ad- 
mitting greater license. Three of the eight cases are initial : 
acTTOia-l irpo(Tr]vrp 15 (pherecratic), 7rwXe Qpyxir] 75^ eveffeipd 
■^pvaoireirXe 76 (both troch. tetram.). The other instances 
that deserve special attention are avvj3pi<rT(m) 6$ 5 (ionic) 
and Sa<f)vq (Ba.(j>vr)?) 78 (troch. tetram.). /ce^/^/aeWs 84, the 
last word in an iambic trimeter, is probably to be included 
under the cases of correption, since, if the initial syllable 
were long, we should have a strong position not under the 
ictus. 1 

Besides these we have 'Acppo&foy 2 3 and iXa<ppa><> 69. 

1 Strong position in the arsis is exceedingly unusual : Alkm. 281 \vaav b' 

iwpaKTa vednSes, war' • ww ww A = anapaestic dimeter 

without caesura; Alk. 62 Kt>\irip <r' (Si^avr' &yvcu Xdpires, Kphoi > • \_, \ 

> — ^j \j \j A* I n Anakr. 172 otvov 5' Qtwiov k&8ov, vvv 5' dflpws ipiee- 

<rav must be scanned w tj — w w ul| > — w \j \j if 172 = 171 and 

17s and the strong position in dpp&s, elsewhere found in Anakreon, is to be 
observed. In carm. pop. 291, an elegiac distich, we find irdrpav with the initial 
syllable in the arsis. Cf. Xenoph. I13 xp*> & rpuror,.Theogn. 1237 dXXo T\i)8t. 
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Strong position : 



Kp 17 „ 31, 68, go comp. 


XP 32- 


rp 17,, 36, 65,. 


dp i 5 init. 


/?p 11 comp.. i7„5i u 6s v 


ffA. 76. 


yp *» 6 3 . 


kX 17, comp., 88 


fy> 47 2 - 75« init. 


fy 37- 


<£p 41, comp., 54,. 





Initial 2, compounds 4, not compounds 17. Doubtful are 
93- I 7v l 9i- Excluded ayplmv (conj.) 37 2 . 

Lasos (o : 3). re KXvfievoio, avdyvemv, ftapvftpofiov. 

Simonides (19 : 31), a much larger proportion than in his 
elegies (19 : 74, see p. 143), which naturally follow epic models 
more closely than the freer melic verse. Only if we include 
the elegiac poems does Schneidewin's remark hold true that 
Simonides stands midway between Homer and Pindar. The 
melic of Simonides is very slightly freer than that of Pindar, 
and that only because of the large number of initial cor- 
reptions. 

Weak position : 

wp 55 init. ir\ $ H init., 383 init. 

Kp 13 init., 52 augm. k\ 4 3 init., 45, init 

rp i2 4 comp., i8 4 , 31 init. cpX 57 3 init. 

($p 23,, 4i 3 init. wv 78 init. 

<l>p 80 A. kv 37,5 init. 

Xp 62 init., 64 init. 8v 37 8 init. 

Initial 14, compounds 1, augment 1, not compounds 3. 

Especially noteworthy are rjdei icvu>cr<rei<; 37 6 , with which 
we may compare 8a/cvop.cu Theognis 910, and Te Svocpp 37 8 , 
which has its nearest melic parallel in ice8v6<; Pyth. X. 72, 
since Pindar has no instance of initial Bv after a vowel short 
by nature. It will be observed that, apart from o ttXoOto? 383, 
in all the other non-initial cases the liquid is p. All the 
fragments are in logaoedic metre except 78 (dactylo- 
epitrites). 

Strong position : 

jrp 5, 6 comp. rp 2 comp., s 2 , 7, 15 comp. 

kp 39s comp., 58 6 . fip 37,5 init. (see p. 117). 
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yp 54- yA i3 2 . 

S P 585- & 5o- 

<j>p 3l„ 43. rrv 52. 2 comp., 79. 

XP S7s init. <cv 381- 

irA. l8 4 comp. yv 31,,, 44,, 45j, 583. 

k\ 29,, 74 init. Sv 41 ,. 

tA. 183, 43. y/t s,. 

jSA. 180 comp. 8/* 74. 

Initial 3, compounds 7, not compounds 21. Doubtful 4 2 , 
i6 x , 25, 30 4 , 37 3 , 37 la , 39 1( 4S 3 , 68, 753. 

Timokreon (10 : 3). The fragments of the Rhodian poet, 
the embittered antagonist of Themistokles, the man who 
even more than Herodotos succeeded in besmirching the 
character of the Athenian statesman, present several points 
of interest with respect to the opposition between contents 
and style. Timokreon 's vituperation of Themistokles is com- 
posed in dactylo-epitrites, and was written about the same 
time as Pindar's first, third, and fifth Pythian and the first 
and ninth Nemean, in which the dactylo-epitritic measure 
subserves its usual purpose of solemn and stately panegyric. 
We have then in Timokreon's skolion a contrast between 
matter and form : instead of laudation we have vilification ; 
instead of the keen-edged iambics of Archilochos that bite 
into the live man's flesh like parchment, as Browning puts it, 
we have the grand metre of a Pythian ode. When we come 
to Aristophanes we see that dactylo-epitrites are used for 
capricious caricature and parody. Timokreon foreshadows 
Aristophanes. But while he preserves the lofty measure 
that was suited to the fourth Pythian, at the same time 
his treatment of this measure in its details — such as the 
license in regard to the positio debilis — shows that the metre 
has under his hands lost something of its old-time, nay, its 
present grandeur. It is in the dactylo-epitrites of Pindar 
that the positio debilis is admitted far less frequently than in 
his logaoedics or paeonics. If Timokreon is fond of the 
weakened position, on the other hand he restricts its occur- 
rence, with a single exception, to that effected by an initial 
combination or to the medial arrangement in compounds. 
His freedom is not that of the later elegy. 
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trp iOj init. ir\ i, comp., 8[ init. 

Kp i 5 comp., i n init., 3 comp. k\ i 4 comp. 

rp i„ l 8 init. <j>\ io, init. 

Initial 5, compounds 4, not compounds 1. trp makes posi- 
tion in io 2 init., Op in i 8 , <f>\ 8 V A doubtful case is ®epi- 
crTOKXe'o? i 12 . In i 10 we read <ye\oia)<; (Mss.). 

Korinna (2 : 3). TavaiypiSeaai Xev/eoTrejrXois 20 2 ; eTrpd- 
Oopev or eirpaff 16, BovaKorpotfxo 12, KaX)uyeveO\e 23. Doubt- 
ful 24. 

Lamprokles (o : 3) iypeicvSoipov, ttotIkX^o), ar/vdv in I 
(dactylo-epitritic). 

Pratinas (4 : 3) holds up to scorn the meretricious art of 
his time which gave the preeminence to the musical accom- 
paniment over the words of the poet. He has weak position 
before /3/> in i 2 , i 3 init., 5 3 , before ir\ in i 14 redupl. ; while 
kv i 6 , 7/it i 8 , Op. i 13 lengthen the preceding syllable. The 
frequent correptions facilitate the rush of his hyporchematic 
dactylo-trochaics. It should be noted, furthermore, that the 
strong positions are all the result of combinations that are 
rarely weakened. The poem is possibly not a separate lyric, 
but a hyporcheme from one of his satyr dramas. 

Phrynichos (o : 1). ar/vdv i v 

Diagoras (1 :o) Trdvrd fiporolcriv 2 2 . 

Kydias (0:1) vefipos i 2 . 

Praxilla (i : 1) re irpowirov 2 2 ; 'ASpr/rov 3j = Skol. 2lj 
(in basis). 

Bacchylides (8 : 28). Judging solely from the fragments 
in Bergk, Bacchylides does not appear to have admitted the 
' Attic ' weakening as much as his uncle Simonides in his 
melic poems. It will be interesting to see whether the lately 
discovered poems do not modify the existing proportion. 

Weak position : 



irp 20 comp. 




X" J 3i- 


hp 6 2 comp., 23,. 




$v 21 init. 


XP 3i ini t-» 2 3i init-, 


, 28, init. 





Initial 4, compounds 2, not compounds 2. 
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Strong position : 

irp 27 3 . /3X 13,0 init. 

up 3 Z comp., 25 comp., 44 redupl. yX i^ 2 comp., 28 2 init. 

rp 6, comp., I3 4 comp., 47 comp. trv i3 )0 . 

/?p I9j init., 23 2 . kv y s . 

<pp i3 10 comp., 20. yv 27 4 , 293, 31 comp. 

XP 2 3 init., 9 2 comp., 363 comp. 6v 3, init., 13, init. 

kX 31 comp., 35 comp. Sp 7 comp., 34! comp. 

Initial 6, compounds 14, reduplication 1, not compounds 7. 
Doubtful frag. 42. 

Melanippides (o : 5), though a dithyrambic poet, seems to 
reject the shortening altogether, irp 4 2 init., icp i 6 , Sp 4 2 , <p/> 
i s , ■77-\4 4 comp. Doubtful i 4 , 3 2 , 6 V 

Ariphron (2 : o) "Tyieia -irpeaftio-Ta 1, 'A<ppo8iTa<; 5. Doubt- 
ful 7rp6cf>pwv 2. 

Likymnios (2 : 1) Saicpveov 1, re ySpuet 1 ; virvo? 3^ anacru- 
sis of dactylo-epitritic line. 

Ion (i : 2) XevKoirrepvyd irpoBpofiov io 2 , oKiyoZpavemv i6 3 . 

Euripides (2 : o) dpfiarl irpmrd Spa/ieip 3 3 . 

Philoxenos (22 : 14) shows a large preponderance in favor 
of the weak position. It will be remembered that the Ban- 
quet is composed in dactylo-epitrites with a marked prefer- 
ence for dactylic cola. 

Weak position : 

irp 2 3 init., 2 5 init., 2, init., 3 2! init., \P 2 n 2 3i comp., 2 4l augm. 

8 comp. jtA. 2; comp., 2, comp., 3 M comp. 

*P 2 3o> 2 32 m i t -> 2 33(?) comp. kv 3„ comp. 

rp 2 t init., 2 15 comp., 2 29 (?) comp. x" 2 s> 2 s> 3s- 
/3p 3 5 init. 

Initial 7, compounds 9, augment 1, not compounds 5. 
Strong position : 

k P 2 n , 5„. <£X 3 20 comp. 

fip s 2 augm. X^- 2 < ln ^- 

XP 2 6 comp. t/k. 2 16 . 

jtX 2 U comp., 3 5 . yp, 3 n , 3l6 . 

kX 2, . dp, 2 16 . 
yX 2 M init. 

Initial 2, compounds 3, augment 1, not compounds 8. 
Doubtful 2 23 , 2 25 ,-2 31 , 2 42 , 3 3 , 3 5 , 3 n , 3 16 , 3 20 . 
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TrMOTHEOS (4:2) a/id icpeicrcra> i2 2 , 8aicpvoi.cn 5 4 , /ive\d- 
rpecprj 7, dcf>pq> 5 2 ; KmrpiBoi 1 5 2 , /lerp' 5 3 , a word that often 
shortens the initial syllable in the elegiac poets (Solon in 
'A9. 77-0X. 5, Theogn. 479, 501, Soph. 1, Kritias 2 17 , 2 23 , 2 26 , 

2 28- 3*)- 

Telestes (5 : 2) apfiocre 7t/)«to? 2 2 , aixcplifKeKcov 2 4 , a7re- 
i/et/tte KXftj^to i 7 , tcaWlirvocov 2 V Te%vas i 10 ; 7ra/)a Kparrjpas 5 X 
(cf. 7ra/3a Kparrjpa Eur. /rag-. 643^ one of the rare cases in 
Euripides of initial position), dyXadv i 12 . 

Lykophronides (i : o) to irpocrcoirov i 3 . 

Kastorion (i : 1) SSpav 2 2 , /leiXly/j,' 2 fi . 

Aristotle's poem on Virtue (Bergk, /rag-. 6) (2 : 3) t<? 
Kpeicrcrco 1. 7, Ovyarpes 15 ; ai"eTA.az> io, vttvov 8, ttot/j,o<; 4. 

The extant Skolia (13 : 4) were composed chiefly in 
Athens, and most formed a part of the 'Attic' collection. 
Hybrias (No. 28) has been included here, but Pythermos 
(No. 1) has been given a separate place. No. 21 = Praxilla 3. 

Weak position : 

itp 18 ink. w\ 8 3 init. 

Tp 8 3 init., I4 3 , 154 init. k\ 7., init., 28 3 redupl. 

fip 26 2 init. /3\ 28 2= , comp. 

Sp 14,. &/ 81 init. 

Xp 20 init., 28 2= , init. 

Initial 9, compounds 1, reduplication 1, not compounds 2. 
Hybrias has the only case in non-Pindaric melic of correption 
before /8X. 

Strong position : 

ftp 5 2 init. 4>P l &i init. 

yp 4a- «v 4i- 

Carmina Popularia (15:11). These poems have been 
included, though they are of different dates and provenance. 
The proportion of weak positions substantiates the belief 
that their present form is late. In some cases (No. 41 : the 
Rhodian Swallow Song) this is apparent from the dialectal 
form. Several fragments, including Nos. 36-38, the yplcpoi, 
are of Attic provenance. No. 28 is certainly much later than 
the time of Aristomenes, and is probably to be referred to 
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the fourth century after the restoration of Messenia. No. 46 
(Attic) dates from the end of the fourth century ; No. 47 is 
probably to be referred to Roman times. 
Weak position : 



irp 4I 6 init. 

Kp 39 init., 46 24 comp., 4633 comp. 

rp 36,, 38^ 46 25 . 

/?P 47is init. 

<f>p 3 init. 



XP 3 init. 

$p 36,. 

kX. 28 : comp., 463. 

4>\ 33 comp. 

dp. 8 2 . 



Initial 5, compounds 4, not compounds 6. 
Strong position : 



«P 28,, 47 25 . 
rp 29!, 38^ 

<rV> 4- 

«X 4U, 47 3 init. 



/8X 363- 
7X8,. 

TV 10. 

yv 63. 



Initial 1, not compounds 10. Doubtful 5 1( 8 lf 8 2 , 24, 273, 
361, 363, 37 v 4i 16. 44s- 



Alkman . . 
Arion . . . , 
Sappho . . . 
Erinna . . . 
Alkaios . . . 
Pittakos . . 
Bias . . . . 
Thales . . . 
Kleoboulos . 
Solon . . . . 
Stesichoros . 
Ibykos . . . 
Py thermos . 
Anakreon . 
Lasos . . . . 
Simonides . 
Timokreon . 



Initial. 



„ Augment, 

Compounds. 



Total. 



SUMMARY. 

Not 
compounds. 

Weak. Strong. Weak. Strong. Weak. Strong. Weak. Strong. Weak. Strong. 

Eumelos . . . . . . 1 

Terpander . . 

7 
3 1 

6 



1 



5 
3 
1 

3 

14 
S 



24 

1 
26 



17 

1 

21 

2 



1 
5 
7 
3 
1 
2 
1 
1 

1 

1 
7 
7 
1 
8 

19 
10 



36 
2 

37 



16 



9 
14 

23 
3 

3i 
3 
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Korinna . . 
Lamprokles 
Pratinas . 
Phrynichos 
Diagoras . 
Kydias . . 
Praxilla . . 
Bacchylides 
Melanippides 
Ariphron . . 
Likymnios . 

Ion 

Euripides. . 
Philoxenos . 
Timotheos . 
Telestes . . 
Lykophronides 
Kastorion 
Aristotle . 
Skolia . . 
Carm. pop. 
Total . . . 



SUMMARY— Continued. 

Augment, Not 

Initial. Compounds. ^ compounds. 



Total. 



Weak. Strong Weak. Strong. Weak. Strong. Weak. Strong. Weak. Strong. 



2 

I 

33 



1 

4 

30 



55 



2 


1 


2 


3 




2 




3 


2 


3 


4 


3 




1 


1 


1 




1 




1 






1 


1 


2 


7 


8 


28 




3 


2 


5 




1 


2 


1 






1 


2 






2 




5 


8 


22 


14 


2 


2 


4 


2 


I 


1 


5 
1 


2 


I 


1 


1 


1 


I 


2 


2 


3 


2 


2 


13 


4 


6 


10 


>5 


11 


3 


166 


161 


263 



From the foregoing it appears that the earliest choral 
poetry, as represented by Alkman, follows closely the usage 
that obtains in Homer. While the universal melic of Stesi- 
choros, Ibykos, and Simonides shows a relaxation of epic 
rigidity, it is still stricter in its procedure than the drama. 
Bacchylides, though a representative of the same class, 
stands, however, much nearer to the monodic lyric of 
Anakreon than to his fellow choral poets. 

The usage of choral melic is best seen in Pindar. 
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It will be noticed that Pindar shortens before tX, j\, 9\, 
Kfi, Tfi, Bfi, a liberty which no other melic poet permits him- 
self. He also shortens before /3X, 0(i. 

Timokreon is the first to displace the old norm to any 
appreciable extent. Timotheos and Telestes follow very 
nearly the 'Attic' standard. Philoxenos still admits a con- 
siderable number of strong positions. The subjective mono- 
die lyric of Sappho, Alkaios, and Anakreon is far more rigid 
than the universal melic of the sixth century. 

A comparison with the elegiac poets is instructive. Here, 
too, the tide begins to turn in the sixth century. Kallinos, 
Archilochos, Tyrtaios, Asios, and Mimnermos, if they admit 
weak position at all, admit it only with p and only when a 
mute and p begin a word, with the exception of 'A<f>poBiTr)<; 
in Mimnermos. Solon shows initial (%p, 7rX), and medial 
weakening not in compounds (rp); Demodokos only medial 
weakening in compounds (kX) ; Phokylides, initial (7rX) and 
medial in compounds (icX) ; Xenophanes, initial (irp, rp) and 
medial in compounds (Bp) ; Erinna, initial (irp, xp, yp) and 
augment (<yp) ; Theognis, initial (ir, k, t, /3, <j), % + p, ttX, kX), 
medial in compounds (rp, Bp, (pp, kX), augment (icp, rp, Bp, kX), 
and medial not in compounds (rp, yp, <$>p, kv) ; Epicharmos, 
medial not in compounds (irp, icp) ; Hipparchos, initial (<f>p) ; 
Simonides, initial (icp, rp, %p, kX, <yX, <f>X), medial in com- 
pounds (icp), augment (rp, <yp), medial not in compounds 
(icp, rp, <yp, (j>p, 6v) ; Empedokles, in augment? (dp), medial 
not in compounds (icp). In the later elegy we find some 
graver examples of correption. In medial forms, not com- 
pounds : not only before icp in Kritias, rp in Sophokles, Plato, 
Kritias, Zeuxis, Parrhasios, <f>p in Plato, Kritias, kv in Aris- 
totle, Ov in Aischylos, — all of which had admitted correp- 
tion in the earlier elegy, — but even before 7r\ in Aischylos, 
Krates, kX and %X in Kritias, nrv in Kritias, Parrhasios, %v 
in Parrhasios, Krates. The following summary excludes /3X, 
7X, 7/i, Bp,, <yv, Bv, which never fail to make position in the 
elegiac poets. 



Vol. xxviii.] Mute and Liquid in Greek Melic Poetry. 143 



ELEGIAC POETS. 



Kallinos . 

Tyrtaios . 

Archilochos 

Asios . . 

Mimnermos 

Solon . . 

Demodokos 

Phokylides 

Xenophanes 

Theognis 

Hipparchos 

Simonides 

Epidural os 

Aischylos 

Sophokles 

Ion . . 

Melanthios 

Empedokles 



The early 



SHORT 


LONG 




6 




35 


I 


16 




3 


I 


17 


3 


46 


2 


1 


3 


7 


8 


11 


57 


244 


1 


.. 


19 


74 


3 


2 


2 


1 


4 




3 


7 


.. 


1 


5 


5 



Dionysios Chal. . . 

Euripides 2 

Thukydides 

Euenos 3 

Kritias 25 

Iophon 

Sokrates 2 

Antimachos 

Plato (all the fragments) . 9 

Zeuxis 1 

Parrhasios 6 

Dionysios the younger . 1 

Mamerkos 1 

Astydamas 2 

Philiskos 3 

Speusippos 1 

Aristotle 2 

Krates 8 



SHORT LONG 

3 1 



3 

24 

2 



iambic poets are likewise rigid in refusing to 
admit correption. Archilochus has 13 longs in his iambic 
trimeters, 17 longs in his trochaic tetrameters, with no case 
of weak position ; Semonides, 54 longs, no shorts ; Hipponax, 
24 longs in his choliambics and trimeters, and a single instance 
of correption (6\iya <f>povovcriv 73). Elsewhere he has 5 cases 
of strong position and only one, and that doubtful, of weak 
position (Krjbv aSpr/aa*; 88). The innovation does not appear 
till the sixth century in iambics, which are even more severe 
than elegiacs. 



